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Tim Burion, “Alice in Wonderland™, 2010, filme, 108 mir




TIM BURTON

Alicia en el Pafs de las Maravillas

Carormna F CasTrRILLO

Fascinado por los relatos de Lewis Carroll, desde su infancia Tim
Burton alimentd con truculentas historias procedentes de mundos
fantasticos su espiritu inquieto, Debatiéndose entre la banalidad
de la realidad y un sugerente mundo imaginario. y ohviando las
innumerables criticas del sector holfywoodiense mds conserva-
dor, este cineasta ha hallado una exitosa férmula. Con su mas re-
ciente superproduccion, Afice in Wonderland (Alicia en el pais de
las maravillas, 2010, este autor californiano ha vuelto a arrasar
en taquilla, liderando el ranking de recaudaciones en lo que va
de este afio. Sin embargo, probablemente se trate de su trabajo
mas conformista e impersonal, carente de aquellas irreverentes
pinceladas gue han marcado su trayectoria.

A lo largo de las (ltimas décadas, Burton ha consolidado su
inconfundible estilo mediante la revision de, por ¢jemplo, una cé-
lebre pieza leatral como Stweeney Todd, The Demen Barber of
Flieet Strect {Sweeney Todd, el barbero diabslico de la calle Fleet,
1973), de Christopher Bond, adaptada como musical por Stephen
Sondheim en 1979; el libro infantil Charlie and the Chocolate
Factory (Charlie v la fabrica de chocolate, 1964), del autor brita-
nico Roald Dahl; o la biografia del cineasta de serie 8 Ed Wood.
considerado como el peor director de todos los tiempos. Sus pro-
puestas filmicas, tal y como advierte Michael Frierson, se basan
en Ja mayoria de las ocasiones en el postmoderno “pastiche”, ori-
ginando una serie de collages plagados de referencias claramente
identificables por el espectador, Tanto en sus reinterpretaciones
como en sus argumentos originales, Tim Burton no oculla el in-
flujo de la eslética expresionista, de las peliculas de terror de serie
B 0 de los puips de los afios cuarenia, rindiendo Lribulo a los
maestros que despertaron su imaginacion desde joven. Durante
su adolescencia buscd refugio en la oscuridad de las salas de cine;
el mundo de las peliculas clasicas de lerror y de ciencia ficcion le
resultaba mds familiar ¥ cercano que Burbank, el vecindario de
clase trabajadora tipicamente norteamericano donde residia.

A pesar de declarar sentir un escaso interés por la lectura, en
1997, siendo va un cineasta de éxito, publicé The Melancholy Death
of Oyster Boy & Other Stories (La melancdlica muerte de Chico
Ostra y otras historias), una serie de poemas ilustrados con sus
propios dibujos sobre unos nifies muy distintos: el nifio de los
ajos de clavo, el “chico tdxico” o el “horroroso nifo pinguine”,
entre otros. jAutorretralos imaginarios, quizd? En el prélogo a la
biografia de Burton escrita por Mark Salisbury {Burton on Burton
~Tim Burton por Tim Burton—, 1998), Jehnny Depp afirma, al re-
ferirse a su director fetiche: “Nunca he vislo a nadie tan inadapla-

lice in Wonderland

Fascinaled by Lewis Carroll’s tales, from an early age Tim
Burton fuelled his nervous spirit with vicious tales from
fantastic worlds. Swinging between the banality of reality and
an appealing imaginary world, and ignoring the innumerable
critical voices raised by the most conservative Hollywood
sector, this filmmaker has found a successful formula. With his
latest blockbuster, Alice in Wonderlend (20103, the

Californian director has done it again: the feature has broken all
box office records for the whole of the vear. However, this is
probably his most conformist and impersonal creation; a
movie that lacks the irreverent touches that have marked

his career.

Over the last few decades, Burton has consolidated his
unmistakable style by revisiting, for instance, a theatre play as
famous as Christopher Bond's Sweeney Todd, The Demon
Barber of Fleet Street (1973), adapted into a musical
by Stephen Sondheim in 1979; the children’s book Chariie
and the Chocolate Faciory (1964), by British author Roald
Dahl: or the bibliography of B movie filmmaker Ed Wood,
considered the worst director ever. His film proposals,
as Michael Frierson warns, are mostly based on a post-modern
“pastiche” which gives way to a series of colluges loaded
with clearly identifiable references. Both in
his adaptations and in his original plols. Tim Burton flounces
the influence of Expressionist aesthetics, B horror films
and 1940s pulp literature, as he pays tribute to the
maslers thal sparked his imagination as a child. During his
teenage vears he sought refuge in the darkness of
movie theatres; he could relate more Lo the world of classical
horror and science fiction movies than te his native
Burbank, the typical vs working class neighbourhood where
he lived.

Despite having openly declared his scarce interest in
reading, in 1997 —when he was already a successful filmmaker-,
he published The Melancholy Death of Oyster Boy & Other
Stories, a series of poems illustrated with his own drawings
about strange kids: the boy with nails in his eyes, the “toxic boy”
or the "hideous penguin boy,” among others. Could they be
imaginary seli-portraits? In the prologue to the Burton
hiography penned by Mark Salishury (Burion on Burton, 1998),
Johnny Depp speaks of his favourite director: *I have never seen
someone 50 obviously oul of place fit right in. His way.”

Just like the characters in his fitms, Burton's favourite heroes



TIM BURTO

do adaptarse tan bien. A su manera”. Al igual que los protagonis-
tas de sus peliculas, los héroes favaritos de Burten siempre han
sido personajes desplazados e incomprendidos, que intentan huir
de la realidad. La sensacion de pertenecer a un mundo distinto le
ha marcado profundamente desde su nifiez ¥ en gran parte ha de-
finido su travectoria profesional. No resulta, por tanto, exirafio
que este director se haya colado por la madriguera de Alicia para
explorar ese ofro ludo huyendo de los valores establecidos.

Tal como Burton confesaba a Salisbury en su biografia, uno
de los periodos mds dificiles de su vida fue su paso por los estudios
Walt Disney, a principios de |2 década de los ochenta, al verse for-
zado a lidiar con sus dificullades de adaptacién social. Tim Burton
habia estudiado en el Instituto de Artes Gréficas de California,
donde se formd como dibujante, La reciente exposicion retrospec-
tiva que el MomA le ha dedicado hace poco sirve de teslimonio de
sus dotes artisticas. Su contribucidn como animador en peliculas
como Tod end Toby (Tod v Toby, 1981) fue para €l una auténtica
tortura, especialmente al enfrentarse a la tarea de dibujar las esce-
nas mas dulces. Hace algunos afios intentaba explicar a Salisbury
aquella situacion de la siguiente manera: “Imaginese dibujando
durante tres anos a un zorre encantador con la voz de Sandy Dun-
can. No es algo con lo que te puedas identificar mucho™

En aquella época. el estilo que Tim Burton sentfa como mas
proximo a sus inguietudes no encajaba en absoluto con el que
exigian los productores de la Disney. Mientras trabajaba a un rit-
mao (renético en varios provectos, encontré una via de escape es-
cribiendo ¢l guion de Vincent. un cortometraje de animacion rea-
lizado en 1982 de algo mas de cinco minutos de duracidn, quizd
su Lrabajo mas autobiografico. La ejecutiva Julie Hickson y el di-
rector de Desarrolle Creativo Tom Wilhite habfan reparado en su
talento, y le brindaron la oportunidad de realizar este proyecto
con una financiacién de 60.000 ddlares, un presupuesto modesto
pero suficiente para hacer despegar su fulgurante carrera cine-
malogrifica,

En todo caso, tras su traumalica experiencia juvenil, Tim
Burton ha restablecido paraddjicamenle, va en su etapa madura,
la relacién con la Disney para [levar a cabo una de las produccio-
nes mais ambiciosas de los dltimos tHiempos, inspirada en los li-
bros Afice’s Adventures in Wonderland (Las aventuras de Alicia
en el Pais de las Maravillas, 1865) y Through the Looking-Gluss,
and What Alice Found There (A través del espejo v lo que Alicia
encontrd alli, 1871} de Lewis Carroll. Entre las anteriores adap-
taciones cinematograficas de estos cldsicos cabe sefalar la peli-

Tim Burbom, “Atice rn Wonderlond
2030, filime, 108 rur

have always been misfits and rejects who attempt to escape
reality. The feeling of belonging to a different world has marked
him deeply since his childhood and has greatly defined his
professional career. Therefore, il comes as no surprise that this
strange director has jumped down Alice’s rabbit hole to

explore that ofher side, feeing from pre-established values

as he does so.

As Burton told Salisbury in his biography, one of the most
difficult moments in his life was the time he spent at Walt Disney
studios in the early Eighties, when he was forced to overcome his
maladjustment. Tim Burton studied at the California Institute of
the Arts and specialised in drawing. The recent Burton
retrospective at moma bears witness to his artistic flair. His
contribulions as an animator to films such as Tod und Toby (1981)
were a genuine nightmare, especially since he was
commissioned the task of drawing the sweetest scenes. A few
yvears ago he attempted to explain the situation to Salisbury as
follows: “Imagine drawing a cute fox with Sandy Duncan's voice
for three years. 1U's not something that vou can relate to
very much.”

Al the time, the style Tim Burton fell closer to did not fit in
at all with the style the Disney producers were after. Whilst he
worked at full speed on several projects, he lound a vent
writing the script for Vincen!, an animated shorl film he made
in 1982 that lasted a little over five minutes: perhaps his most
autobiographical work to date. That same year, executive
Julie Hickson and Creative Development Director Tom Wilhite
noticed his talent and gave him the opportunity to film
his project by financing it with 60,000 dollars, a modesl
but sufficient budget that jump-started his brilliant
cinemalographic career.

In any case, after the traumatic experience of his youth, Tim
Burton has paradoxically re-established his relationship with
Disney. in this more malture slage, to film one of his most
ambitious recent productions, inspired by the books Adice s
Adventures in Wonderfand {1865) and Through the
Looking-Glass, and What Alice Found There (1871) by Lewis
Carroll, These books had been adapted for the big screen
previously. in features as notable as the silent film from 1903
directed by Cecil Hepworth and Percy Stow with memorable
special effects, particularly in the shrinking and swelling
sequences. Another noteworthy project was developed in 1910 by
Edwin S. Porter and [ilmed by the Edison Manufacturing
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Tim Burtan, “Alice in Wonderland ", 2010, fime, 108 min.







Tim Burton, *Affce in Wonderland”, 2010, filme, 168 mun.




TIM BURTON
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cula muda de 1903 dirigida por Cecil Hepworth y Percy Stow,
memorable por sus efectos especiales, sobre todo en las secuen-
cias relativas a la disminucién y aurnento de tamano de la prota-
gonista. Tampoco podemos olvidar el proyecto llevado a cabo en
1910 por Edwin S, Porter y realizado por la Edison Manufactu-
ring Company. basado en las ilustraciones originales de John
Tenniel. Cinco afios después W. W. Young presentaba su particu-
lar versién del relato, pero habria que esperar hasta 1931 para
ver la primera adaptacién sonora, a cargo de Bud Pollard. Su
proyeccion se anticipd en un afio al primer centenario del naci-
miento de Carroll, celebrado en 1932, que supuso un auténtico
acontecimiento a ambos lados del océano. Alice Lidell, que habia
sido la nifia que inspird a Carroll y contaba va cerca de ochenta
afios, visité Estados Unidos para participar en las celebraciones,

Con motivo de tan sefialado aniversario, la Paramount lanzé
en 1933 la primera superproduccion hollywoodiense sobre Alicia
en el Pais de las Maravillas, dirigida por Norman Z. McLeod v
que conté en su reparto con estrellas del momento ~Cary Grant
v Gary Cooper, entre otros—, A partir de entonces se multiplica-
ron las peliculas inspiradas en las aventuras de Alicia. La Disney
realizé en 1951 su propia adaptacién animada, aunque la historia
va habia despertado el interés de Walt Disney mucho antes: entre
1924 v 1926, los estudios Disney Brothers produjeron mds de
cuarenta cortos llamados Alice Comedies (Comedias de Alicia).

El largometraje tuvo una fria acogida en taguilla. En una
critica publicada en 1954 en Le Vanguardia, H. Sdenz Cuerrero
lo definia como un “ejemplo de lécnica insuperable, pero deshu-
manizada”, ;Ha repetido la Disney el mismo error medio siglo
después? La nueva version de Tim Burton constituye un auténti-
co alarde tecnoldgico al combinar actores reales con técnicas de
captura de movimiento y sfop-mofion en formato tridimensio-
nal. Sin embargo la eleccion de rodar la pelicula con cdmaras
convencionales para posteriormente convertir el metraje a 3-b
ha sido muy criticada, especialmente por el director James Ca-
meron, que aun paladea tas mieles del éxito gracias a su épico
filme Apvatar (2009}, un especticulo visual sin precedentes,

Eclipsado por la ostentacién tecnoldgica, Tim Burton pierde
frescura al reprimir su inconformista vision de la realidad. Engulli-
do por los mecanismos de la colosal fibrica de fantasias Disney, el
director ofrece una version extremadamente descafeinada del clisi-
co de Carroll. La historia del britdnico supone una fuente de inspi-
racion pricticamente inagotable: los ambiguos limites entre enso-
flacion v realidad, el desarraigo ante la banal realidad v los multiples

“Sot tiule”, dustraciin
pertenecrente @ “The Melancholy
Iheath of Uyster Hoy and

ther Stories”, 1987, boligralo.
ninta i acugrela sobre

gupcd, A7 8 336 am

Company, based on John Tenniel's original iltustrations. Five
vears later, W. W. Young presented his particular vision of
the story. However, the first spoken version did not appear until
1931, filmed by Bud Pollard. It premiered one vear before the
first centenary of Carroll's birth, which was celebrated in 1932 as
a genuine event on both sides ol the ocean. Alice Lidell,
the girl who inspired Carroll and was already around eighty
vears old, travelled to the United States to take parl in
the celebrations.

To mark such an important anniversary, in 1933
Paramount launched the first Hollywood blockbusler based on

Alice in Wonderland, directed by Norman Z, McLeod

featuring the stars of the moment, Cary Grant and Gary
Cooper, among others. This gave way to a myriad of films
inspired by Alice’s adventures. Disney premiered their own
animated version in 1951, although the story had

already caught Walt Disnev's eve vears before: between
1924 and 1926, the Disney Brothers studios produced over
forty short films called Alice Comedies.

The feature did not go down well in the box office. In a
review published in 1954 in the Spanish newspaper La
Vanguardia, 1. Saenz Guerrero defined it as an “insuperable
technical prodigy but a dehumanised one, at that.” Has Disney
made the same mistake hall a century later? Tim Burton's
new version is a genuine technological prodigy that combines
real actors with motion capture and stop-motion
techniques in a three-dimensional format. However,

[ilming with regular cameras and converting the footage

to 3-b afterwards was a widely criticised decision, especially by
director James Cameron, who is still reaping the

success of his epic film Avater (2009), an unprecedented
visual display.

Eclipsed by technological ostentation, Tim Burton loses
his freshness as he represses his non-conformist vision
of reality. Engulfed by the mechanisms of Disney's colossal
fantasy factory, the director offers an extremely watered-down
version of Carroll’s classical tale, The British writer's storv is a
practically inexhaustible source of inspiration: the ambiguous
limits between dream and reality, the sensation of not
fitting in with the banal reality and the multiple mirages that
the protagonist encounters as she travels to her interior
world are typical leitmotivs of Burton's universe. However,
the director seems intoxicated by the Victorian setting the

Tim Burlon, arrin. “Beetlcjuice”, J958, filrme. 92 i
abaye “Tirm Burton's Carpse Bride", 2005, fifme, 78 mir
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Tim Burlon, Ezguerda: “Charlie und the Chocolute Facrory |, 2005, filme, 115 man; derecha: fotegralio de produccion de
“Edweard Scissorhands”, 1990, iy, 105 mun Fole. Zade Rusentha!

espejismos a los que la protagonista se enfrenta en ese viaje hacia su
mundo interior son habitual Leffmotiv en el universo burtoniano.
Sin embargo, el director parece intoxicado por el ambiente victoria-
no desde el que parte el film. ;Qué hay de su vision golica y tene-
brosa de la realidad, de ese afin de aproximacion hacia lo monstruo-
50 y anormal? Burion parece haber renunciado a ser el adalid de
terribles criaturas aisladas, temidas o repudiadas. Habria resultado
mucho mds interesante que explorara esa ambigiiedad presente en
el imaginario de Carroll, algo que ha llevado a cabo de forma bri-
llante la fotégrafa Anna Gaskell, quien en sus series Wonder v Over-
ride plantea una original relectura de los relatos de Lewis Carroll.

La provocadora interpretacién de Gaskell parte de la destruc-
cion de los cimientos de la estructura narrativa. La artista afade
sus propios efectos al relato de Carroll, distorsionando la reali-
dad, dotindola de una expresividad atin mayor. Si la joven prota-
donista se reduce o crece, la técnica fotografica resalta este proce-
50, haciendo atin mds creible este mundo imaginario. Dos Alicias
inquietantes se miran al espejo, en una extrafia simetria desorien-
tadora, o se hacen la respiracién boca a boca en un intento de sal-
vacion, o tal vez para acabar de ahogarse. Eslas gemelas aparecen
también tumbadas en una quietud morbosa, sobre un césped muy
verde o recortadas en un cielo artificial... En la version de Gaskell,
entre sombras y colores estridentes, se analiza el mundo adoles-
cente, el desdoblamiento de la personalidad, la toma de conciencia
con respecto a la muerie, los primeros deseos sexuales... Alicia ha
salido del Pais de las Maravillas, o quizd el cuento que todos cono-
cemos no (uera mis que una versidn inexacta de los hechos.

Resulla sorprendente que tratindose de un director consoli-
dado, admirado por su impronta personal, Tim Burton haya re-
nunciado a brindarnos su propia visién, ateniéndose a una en-
corsetada relectura de las aventuras de Alicia que se suma a la
larga serie de anteriores proyectos filmicos. Los miedos v la con-
fusién que suponen dejar de ser nifio y entrar a formar parte del
mundo adullo forman parte de los clichés en la biografia y obra
de este direclor. Siguiendo una especie de rito catartico, la ina-
daptacion de sus personajes es, como va se ha sefialado, uno de
los elementos imprescindibles en sus peliculas. En general, al fi-
nal de la historia, sus héroes tienen que volver al mundo de don-
de salieron, a su propio universo, porque el comin de la gente
no esld preparado para aceptarlos. Un ejemplo claro es el perso-
naje “Eduardo Manostijeras”, incomprendido y mal interpretado,
este entrafiable monstruo se ve obligado a regresar a su mundo
solitario al margen de la sociedad.

—

film departs from. Where is his gothic, tenebrous vision of
reality? Whal has become of his penchant to face the
monstrous and the abnormal? Burton seems to have given
up on being the champion of horrific outcast, frightening
or rejected creatures. It would have been a lot more
interesting to see him explore that ambiguity that appears
in Carroll's imagery, which photographer Anna Gaskell
brilliantly achieved in her series Wonder and Override,
where she proposes an original reinterpretation of Lewis
Carroll's tales.

Gaskell's provocative interpretation breaks down Lhe
foundations of the narrative structure. The artist adds her
own effects to Carroll’s tale, distorting reality and granting it
even more expressiveness. Her photographic technique
enhances the process when the young protagonist shrinks
and grows, making the imaginary world even more
believable. Two disturbing Alices face each other in
the mirror creating a strange disorientating svmmetry,
or they perform mouth-te-mouth resuscitation attempling to
save themselves, or perhaps to choke themselves completely.
The twins also appear laying morbidly still on very green
grass or cut oul against an artificial sky... Gaskell's version,
between shadows and bright colours, analvses the teenage
world, the double personality, the realisation of death, the
awakening of the first sexual desires... Alice has left
Wonderland, or perhaps the story we all know was just an
inexact account of the events.

1t is surprising to see a direclor as consolidated, and as
admired for his personal trademark, renouncing to
presenting his unique vision, and bowing down to a rigid
interpretation of Alice’s adventures that joins the long list of
previous filmic projects. The fear and confusion that
coming-of-age involves are enlirely suited Lo the clichés that
surround the director’s biography and cinematography.
Following a kind of cathartic rhythm, his misfit characters
are, as aforementioned, one of the staples of his films.

In general, at the end of the story, his heroes have to return
to the world they came from, they return to their own
universe, because most regular people are not prepared to
accept them. “Edward ScissorHands™ is a prime example. a
misunderstood and misinterpreted, charming monster

that is forced to return to his solitary world without contact
with society.
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Tim Burton, arriba: "Big Fish®, 2003, filme, 125 min; abajo: “Mars Attacks!”, 1996, filme, JO6 min.
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De esta forma. carente de ese acido sentido critico que ha
convertide a Burton en un director de culto, en su Aficie en ef
Pais de fas Maravillas no se vislumbra ni el minima atisbo de esa
lucha interior, de ese ambiguo manigueismo politicamente inco-
rrecto que le ha hecho inconfundible. Estd previsto que en el
ano 2(1 1 lance una nueva pelicula de animacidn cuadro por cua-
dro basada en uno de sus primeros cortometrajes, Frankenurve-
nie (1984), una parodia de Frankenstein al mas puro estilo bur-
toniano. Lsperemos que este remake reavive su irreverente e
imaginativa interpretacion de la realidad. B

TIM HURTON

Thus, without thal sharp critical sense that has made
Burton a cult director, his Afice in Wonderfand shows not even
the slightest touch of that inlerior batile, that ambiguous
palitically incorrect Manichaeism that has made him so
unique. In 2011, he will supposedly premiere a new frame by
frame animaled (ilm based on one of his first short films,
Frankenweenie (1984), a parody of Frankenstein in
the purest Burtonian style. Let's hope this remake sparks his
irreverent and imaginative interpretation of reality, i

Translation: Lavura F. Farhall

Anna Gaskell. de eequueda ¢ derecha. “Untitled 25", de la seric “(verrde ™, 1997, “Untifled %6™ y “Untithed 82°, do lg serue “Wonder, 1496, fafografigs.
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